A Cornish Childhood

29 May – 4 September 2010


Laura Knight DBE, RA (1877 – 1970)
The Beach, exh. 1909
Oil on canvas
Laing Art Gallery, Newcastle Upon Tyne (Tyne and Wear Archives and Museums)
Frank Gascoigne Heath (1873 – 1936)
The Daisy Chain, c.1917
Oil on canvas
Private Collection
The girls are Frank Heath's two eldest daughters sitting on a 'Buryan barrow', identifiable by its large wooden wheel. Exhibited at the Royal Academy in 1917.
Jessie Ada Titcomb nee Morison (1867 – 1955)
When all the World was Young, c.1895
Oil on canvas
Bristol City Museums and Art Gallery
This was exhibited at the Royal Academy in 1897.
Garnet Ruskin Wolseley (1884 - 1967)
The Fairy Story, c.1908
Oil on canvas
Courtesy Messum's
Charles Walter Simpson (1885 – 1971)
The Sandpit - On Porthminster Beach, 1916
Oil on canvas
Private Collection
The model here, Jennifer Rowe, was sent to stay with her relatives in St Ives in the summer of 1916 when there were zeppelin raids on her home city of London.  She played on Porthminster Beach, and on the first day of the new school term, she found the normally busy beach empty except for two girls.  She joined them in digging a sandpit.  Charles Simpson made some sketches and later she sat for him in his studio on the wharf.  He sometimes gave her half a crown.  This painting catches the tension between the smartly dressed city girl and the old-fashioned local children.
Dorothea Sharp (1873 - 1955)
The Sea Bathers, 1934
Oil on canvas
Newport Museum & Art Gallery
Dorothea Sharp (1873 - 1955)
Low Tide, c.1930
Oil on canvas
Touchstones Rochdale Art Gallery Collection
Laura Knight DBE, RA (1877 – 1970)
In the Sun, Newlyn, c.1910
Oil on canvas
Courtesy Richard Green Galleries
Harold Harvey (1874 - 1941)
Wading Ashore, 1909
Oil on canvas
The Bowerman Family
Harold Harvey (1874 - 1941)
Three Boys, 1914
Oil on canvas
University of Exeter
Harold Harvey (1874 - 1941)
Sport on the Shore, c.1890
Oil on canvas
Plymouth City Museum & Art Gallery
Harold Harvey (1874 - 1941)
Holiday, c.1912
Oil on canvas
National Museums Wales
Frank Gascoigne Heath (1873 – 1936)
The Heath Family at Lamorna Cove, 1922
Oil on canvas
Private Collection, Courtesy Richard Green Galleries
Frank Gascoigne Heath (1873 – 1936)
A Summer Afternoon at Lamorna, c.1924
Oil on canvas
Private Collection
The models are Frank Heath's two eldest daughters, Aileen (left) and Nancy.
Frank Wright Bourdillon (1851 – 1924)
On the Cliffs, 1886
Oil on canvas
Courtesy Richard Green Galleries
Frank Gascoigne Heath (1873 – 1936)
Porthminster Beach, St. Ives
Oil on canvas
Private Collection
The Heath family on holiday near St Ives in the 1920s.  This painting captures interesting social history, such as the pilchard boats, canvas huts, donkey and the smoke from the steam train.
Stanhope Alexander Forbes RA (1857 - 1947)
Chadding in Mount's Bay, 1902
Oil on canvas
Worcester City Museum & Art Gallery
Chadding is fishing for young sea bream (the immature bream is called a chad).
Henry Scott Tuke (1858 - 1929)
August Blue, 1893-4
Oil on canvas
Tate. Presented by the Trustees of the Chantrey Bequest 1894
This is one of many pictures Tuke painted of young boys bathing in the open air around Falmouth Harbour.  Swimming costumes and bathing huts were only available for the rich:  local boys and young men often swam naked.
Ernest Procter NEAC ARA, (1886 - 1935)
On the Beach at Newlyn, 1919
Oil on canvas
Courtesy Richard Green Galleries
Ernest Procter NEAC ARA, (1886 - 1935)
All the Fun of the Fair, c.1926-7
Oil on panel
Worthing Museum & Art Gallery
The fair was owned by Joseph Brewer and visited the smaller communities in west Cornwall, as well as staging big fairs such as Penzance Corpus Christi.  The 'Gallopers' (roundabout) seen in this painting was known as 'The Pride of the West'.  Unusually, this did not just have horses, but also polar bears and, after World War I, centaurs bearing heads of the Generals of the Great War.  The ride stopped travelling in 1927 and was stored at Indian Queens until after World War II.  The set still exists and travels in the North of England.
Gallery 2
Stanhope Alexander Forbes RA (1857 - 1947)
The Pond, 1930
Oil on canvas
Newport Museum & Art Gallery
The pond is believed to be that at Boswergy Farm, near St Erth.
Stanhope Alexander Forbes RA (1857 - 1947)
On Paul Hill, 1922
Oil on canvas
Penlee House Gallery & Museum, purchased July 2006 with assistance from the National Heritage Memorial Fund, The Art Fund, The Friends of Penlee House and Penzance Town Council.
The view is that from the top of Adit Lane, looking down across Newlyn to Penzance, whose Cenotaph, visible in the centre of the picture, was erected the year this was painted.
Stanhope Alexander Forbes RA (1857 - 1947)
A Country Lane, 1931
Oil on canvas
The Bowerman Family
Elizabeth Adela Forbes ARWS (1859 - 1912)
Oranges and Lemons
Pastel on paper
Private Collection, Courtesy Belgrave Gallery
The origins of the rhyme ‘Oranges and Lemons’ may date back to a C.17th square dance.  The names included refer to neighbourhoods in London and evoke the sound of different parishes’ church bells.
Harold Harvey (1874 - 1941)
Apples, 1912
Oil on canvas
Royal Cornwall Museum/Royal Institute of Cornwall
Elizabeth Adela Forbes ARWS (1859 - 1912)
Pied Piper, Allegory of Spring
Mixed media on paper
The Bowerman Family
The story of the mysterious disappearance of the children of the German town of Hamelin dates back to the middle ages.  Robert Browning’s poem version of the story, first published in 1842, was made popular through the book illustrated by Kate Greenaway in 1888.  A more literal translation of the subject by Elizabeth Forbes can be seen on display upstairs in Gallery 5.
Stanhope Alexander Forbes RA (1857 - 1947)
The Blackberry Pickers
Oil on canvas
Private Collection
Harold Harvey (1874 - 1941)
The Gate, Spring, 1919
Oil on canvas
Private Collection, Courtesy Richard Green Galleries
Stanhope Alexander Forbes RA (1857 - 1947)
Village Rendezvous, 1938
Oil on canvas
Plymouth City Museum & Art Gallery
Elizabeth Adela Forbes ARWS (1859 - 1912)
Dandelion Days
Mixed media
Private Collection
Dod Procter née Shaw RA NEAC (1890  – 1972)
Kitchen at Myrtle Cottage
Oil on canvas
Tate. Presented by the Trustees of the Chantrey Bequest 1935.
Gallery 3
Elizabeth Adela Forbes ARWS (1859 - 1912)
Alec Reading
Gouache
Private Collection
Alec was the only child of Elizabeth and Stanhope Forbes.  Here, he is reading a copy of King Arthur’s Wood, written by Elizabeth.  It features Alec as the main character, Myles. A copy of this book is on display upstairs in gallery 5.

John Guttridge Sykes (1866 - 1941)
Girl Reading (untitled)
Watercolour
Penlee House Gallery & Museum, presented in memory of Gladys Parker

Effie was Sykes’s eldest daughter.  His younger daughter, Dorcie was also an accomplished artist.

Elizabeth Adela Forbes ARWS (1859 – 1912)
School is Out, 1889
Oil on canvas
Penlee House Gallery & Museum, gift of Monica Anthony
Although there are alternative suppositions, it is believed that the setting for this painting is Paul School and that the small boy is Richard Vivian Spargo, whose two elder sisters are the red haired girls laughing at his tears.
Edwin Harris RBSA (1855 - 1906)
The Lesson, 1889
Oil on canvas
Private Collection, on loan to Penlee House Gallery & Museum
Walter Langley RI (1852 - 1922)
A Fisherman's Son, 1884
Watercolour
Private Collection
Edwin Harris RBSA (1855 - 1906)
Boy Wearing a Hat
Oil on panel
Private Collection
Walter Langley RI (1852 - 1922)
A Daydream, 1884
Watercolour
Private Collection
Walter Langley RI (1852 - 1922)
Memories, 1885
Watercolour
Birmingham Museums & Art Gallery. Presented by Councillor Michael Davis, 1885.
Walter Langley RI (1852 - 1922)
Expert Opinion, 1904
Watercolour
Birmingham Museums & Art Gallery. Bequeathed by Arthur Kenrick, 1925.
Walter Langley RI (1852 - 1922)
A Chip off the Old Block, 1905
Oil on canvas
Ferens Art Gallery, Hull Museums
Walter Langley RI (1852 - 1922)
Admiration, 1898
Oil on canvas
Victoria Art Gallery, Bath & North East Somerset Council
This may be a study for 'A Cousin from Town', RA 1898.  The urban boy is attempting to impress his Newlyn relations with his banjo playing.
Henry Scott Tuke (1858 - 1929)
Dinner Time, 1883
Oil on canvas
Private Collection, on loan to Penlee House Gallery & Museum
The boy shown here is Ambrose Rouffignac, whose Newlyn family have Huguenot ancestry.  He was thirteen when Tuke painted him in sail-maker Philip Harvey's loft.  Ambrose went on to become a master mariner and a captain in the Merchant Navy; he died in May 1917 when his ship, SS Antinoe, was torpedoed and sunk.
Gallery 4
Henry Scott Tuke (1858 - 1929)
The Boy 'Jacka'
Oil on canvas board
Royal Cornwall Museum/Royal Institute of Cornwall
Stanhope Alexander Forbes RA (1857 – 1947)
The Young Apprentice, Newlyn Copperworks, 1908
Oil on canvas
Penlee House Gallery & Museum; purchased with help from the Art Fund and the V&A/MGC Purchase Grant Fund
This shows John Drew MacKenzie, instigator of the Newlyn Industrial Class, instructing Johnny Payne Cotton (who produced Newlyn Copper until the 1950s).
Leonard John Fuller (1891 - 1973)
My Son John, aka Childhood, 1923
Oil on canvas
Penlee House Gallery & Museum, presented in memory of Irene Arnold
Stanhope Alexander Forbes RA (1857 - 1947)
Treasure Island, 1920
Oil on canvas
The Bowerman Family
Thomas Cooper Gotch (1854 – 1931)
Phyllis in Renaissance Costume
Oil on panel
Private Collection
Phyllis Gotch, who later became the Marquise de Verdieres, was the only child of Tom and Caroline Gotch and frequently featured in her father's paintings.
Frank Wright Bourdillon (1851 – 1924)
The Jubilee Hat, 1887
Oil on canvas
Private Collection, on loan to Penlee House Gallery & Museum
This scene depicts preparations for Queen Victoria's Golden Jubilee celebrations in Newlyn.
William Holt Yates Titcomb (1858 – 1930)
The Church in Cornwall: A Rogation Day Procession, RA 1906
Oil on canvas
Private Collection
This features the Anglo-Catholic practices promoted by Bernard Walke, whilst curate at St Ives between 1902-1904.  In 1904, the Parish Council in St Ives decided to combine the Rogation litanies with beating the parish bounds. Walke saw the procession as a means of providing the drama and entertainment so beloved by the Cornish, but a number of features about this procession would have been very surprising to a traditional Anglican.  The crucifix, rather than a plain cross, held by the crucifer, the carrying of candles, the resplendent cope worn by Walke and the baldachino held by the fishermen are all features of Roman Catholic, not Anglican ritual.
Harold Harvey (1874 - 1941)
May Procession, 1935
Oil on canvas
Paisnel Gallery, London
Unusually for a Newlyn School painter and for a local boy in a strongly Methodist area, Harold Harvey was a Catholic.
William Holt Yates Titcomb (1858 – 1930)
A Mariner's Sunday School, 1891
Oil on canvas
Doncaster Museum Service, Doncaster Metropolitan Borough Council
This work was first executed in 1891, but was not accepted by the Royal Academy in 1892.  In 1897, Titcomb decided to repaint it and it was hung at the Academy in 1899.  Set in the Primitive Methodist Chapel, St Ives, it was the sight of two uneducated fishermen trying to teach several unenthusiastic children that interested Titcomb.  Sadly, an attempt to clean the picture in 1977 resulted in a loss of detail and colour, the level of overpainting by Titcomb causing some confusion.
Stanhope Alexander Forbes RA (1857 - 1947)
Gala Day at Newlyn, 1907
Oil on canvas
Hartlepool Museums and Heritage Service
The Band of Hope Gala, held on Whit Monday, was the main event of the year for Newlyn Town children.  The procession numbered many hundreds of Newlyn Towners from the Ebenezer Primitive Methodist Chapel, with girls dressed in white and boys usually wearing new outfits with white shirts.  Invariably the Paul Village Band played as the procession followed a banner painted by Frank Bramley along Newlyn cliff, down the Norard slip, through Street-an-Nowan, up the Coombe to Trereife, where the real Gala took place, with stalls, races and a 'Tea Treat' with large saffron buns, tea and bottles of pop. The making of kissing rings finished a marvellous day.
Hallway
Anon
St Mary's National School, 1904
Giclee print from archive photograph
Penlee House Gallery & Museum
The boys’ formal school photograph at St Mary’s National School, Penzance, in 1904.
Anon
Untitled - Porthmeor, 1900
Giclee print from archive photograph
Penlee House Gallery & Museum
Children have a picnic on Porthmeor Beach, St Ives in 1900.
Anon
Untitled - The Brett Family, 1881
Giclee print from archive photograph
Penlee House Gallery & Museum
Dressed for the occasion, the Brett family make a visit to the beach for an outing. The children dally while the view is taken in.
Francis Frith
Untitled - Paddling, 1927
Giclee print from archive photograph
Penlee House Gallery & Museum
Children paddling and rock pooling in the rock pools on Wherrytown Beach in 1927.

Anon
Untitled - Fetching Water, c.1890
Giclee print from archive photograph
Penlee House Gallery & Museum
Bringing water from the North Corner 'Shoot' in pails, the little girl makes her way down the cobbles of Trewarveneth Street in Newlyn Town to her home.
Anon
Untitled - 'Come along my ansome!'
Giclee print from archive photograph
Penlee House Gallery & Museum,  Eastman Album
A barefooted youngster pulls his friend wearing hob nailed boots along the rough street road, possibly by St Mary’s Church, Penzance.
Anon
Such a Jolly Time, c.1880
Giclee print from archive photograph
Penlee House Gallery & Museum
A posed studio photograph for the family album of a small child in seaside attire.

Anon
Untitled - A touch of Hokey Pokey, c.1900
Giclee print from archive photograph
Penlee House Gallery & Museum
Waiting for ice cream from the 'Hokey Pokey' man on the promenade at the bottom of Morrab Road.
Anon
Untitled - 'How high can I get?'
Giclee print from archive photograph
Penlee House Gallery & Museum
The overhead frameworks of early Swing Boats like this evolved into a twin 'A' frame configuration, with the boat suspended from a rod connecting the two.  Initially the boats had to be pushed to make them swing, but over time those sitting in the boat provided motion by pulling on ropes passing through an overhead pulley. (Info courtesy The Fairground Heritage Trust)
Anon
Untitled - Seaside Ride
Giclee print from archive photograph
Penlee House Gallery & Museum
The Jowster’s cart is put to use for holidaying children.  The master, dressed in a Bretagne cap, seaboots and fisherman’s smock, leads the donkey along the beach, while the dog balances on its back.
Anon
Untitled - The Chirgwins and their toy cart
Giclee print from archive photograph
Penlee House Gallery & Museum
The Chirgwin children with their laden cart, which can now be seen in the Social History gallery here. The Chirgwins ran a grocer’s shop and café in Penzance.
Eastman Album
Untitled - Abbey Slip
Giclee print from archive photograph
Penlee House Gallery & Museum, Eastman Album
A group of boys on Abbey Slip look out towards Penzance Harbour.
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